res8ERION

and
write nonfiction

MACMILLAN
TEACHER
RESOURCES




Discover, explore and

write nonfiction

Katy Collis

MACMILLAN
TEACHER
RESOURCES



First published in 2005 by
MACMILLAN
TEACHER
RESOURCES
MACMILLAN EDUCATION AUSARALIA P'\

627 Chapel Street, South Yarrd 3141

Reprinted 2006 .

Visit our website at wwyf.macmillan.com.d

Associated companieg angrepre entatjyes throughout the world.

Copyright © Katy ¢ olIis/Macm%ducation Australia 2005 ‘ : \

All You Need to Tgach ign Text Types Ages 10+
ISBN 978 0 7329/99
ISBN 0 7329 9964 2

Publisher: Sharon Dalgleish .
Edited by Fiona [Egan \ O
Design by Trish Hayes and Stephen Michael Kihg e S O

lllustrations by Stephen Michael King OW

Printed in Malaygia

Reproduction and communication for educational purposes

The Australian Copyright Agt"P988 (the Act) allows a maximum of one

Ll \
\
chapter or 10% of the pag¢ is book, whichever is the greater, to be k
reproduced and/or dpmmunicated by any educational institution for its \I
educational purposes provided hat educational institution (or the
body that administers i§) has giv, uneration notice to Copyright %
Agency Limited (CAL) uider the Q

For details of the CAL licenge for e@nal institutions contact: ?\

Copyright Agency Limited

Level 15, 233 Castlereagh Stree’ O

Sydney NSW 2000 ¢
Telephone: (02) 9394 7600 //

Facsimile: (02) 9394 7601 \‘\
E-mail: info@copyright.com.au an ! d u C@

Reproduction and communication for other purposes

Except as permitted under the Act (for example, any fair dealing Tor~the
purposes of study, research, criticism or review), no part of this book may
be reproduced, stored in a retrieval system, communicated or transmitted
in any form or by any means without prior written permission. All inquiries
should be made to the publisher at the address above.

Copying of the blackline master pages

The purchasing educational institution and its staff are permitted to make

copies of the pages marked as blackline master pages, beyond their rights

under the Act, provided that:

1. The number of copies does not exceed the number reasonably required
by the educational institution to satisfy its teaching purposes;

2. Copies are made only by reprographic means (photocopying), not by
electronic/digital means, and not stored or transmitted;

3. Copies are not sold or lent;

4. Every copy made clearly shows the footnote (e.g. '( Macmillan
Education Australia. This page may be photocopied for non-commercial
classroom use’).

For those pages not marked as blackline master pages the normal copying
limits in the Act, as described above, apply.



CONTENTS

e

ALL THE TEACHING TIPS YOU NEED ..o,

TEACHING NONFICTION TEXT TYPES ...
Exploring Nonfiction Text Type Models
Writing Nonfiction Text Types
Assessing Nonfiction Writing with Rubrics

THe NINE NONFICTION TEXT TYPES OR STRUCTURES

E oﬁthk:Zersuasmn ....................................................................................
fo, QN REPOIT ... \\
ra @ .............................................................................................................. 20 \

EZEES:Z;:::::::::::::::Eéw“féé;'d\:ut:x::Q;;:;;:::j”

LL THE ASSESSMENT RUBRICS YOU NEED ...

Writing frames for téxdtypes .. L. 4. [ L. AN ANS o AT

DesCription...........o o i 57
DISCUSSION ... 58
EXPlanation ... 60
EXposition — Argument...........cooooiii 61
EXpOSition — PEersuasion...........ccccoveinniceicceceeees 62
Information REPOIt.........ccoiiiii e 63
PrOCEAUIE ......cooi e 67
RECOUNT ... 68
RESPONSE ... 69

Traits of good writing for text types..........ccooii 71



All the

TEACHING
Tips




TeEACHING NoNFicTION TexT TYPES

This book contains essential lists, checklists, text models, writing frames and more to support you
and your students as they explore, discover and write nonfiction text types. Dip in, take what you
need, or adapt to fit your own individual writing classroom.

ExprorinGg NonFicTiON TEXT TYPE MODELS

Before students write a chosen nonfiction text type, they need to understand its purpose, structure
and language features. On pages 14 to 23 you'll find a text model for each nonfiction text type.
These are ‘pure’ examples and have been written to contain all the main features appropriate for
ages 10+. Photocopy the model in your chosen text type and give it to students. Have them read
the model and then, in smallLgroups or as a whole class, idertify the features. They can record their

findings on the exploring text type wo e ge to 56)."Fhese worksheets can then be
stored in their wrijifig foldersforfrefereRgce jat ri eflendent writing time.

andl th@texts, you could afinotate text modelstand display them on
the wall. TWe summaty tabfes dh pages 6 to 10 can be us&d as a re@ferene to the structure

and featyfres o @ tekt type.

RITING NonFicTioN TE Téﬂéﬁt\ 9
Dn pages 57 to 70 u’I@Witin{ the basic text type structures needed for ages
10+. Use these duringThodelled writing lessons and for joint construction activiti hen have
capies available in the classroom for students to use when they draft their owm@ng.
The stu(@checklists on pages 36 to 44 are a quick and easy way for students @ke ¢ontrol of

their w blank line has been left on each one so you can add your own ifesia if ypu wish. Have

studénts ¢ off the statements once they have drafted their writing. This wil[ aflow them to see if

they hegve e criteria for the text type or for the trait. They can then % the ghecklists to their
ing reyision ideas.

writing and r@to them in conferences, using the information when dvk

Q

ASSESSING FA1CTION WRITING WIT BRIKCS

Writing has always been T/@ SSESSiN measuraa)&}a ve, meaningful and objective
way. Rubrics help solrethe pr IﬁR iﬁ li t@ elled cpi#€ria, skills, concepts or
understandings related to a&specific task cess. They offer"Specific measurable and observable
criteria in a continuum. They act as develepmentatmaps on which you can plot the progress of
your students, or where students can plot their own progress. Rubrics establish clear expectations

for students, and help them to direct themselves and set their own goals. Because there is an entry
point for all students, all students can be successful.

On pages 25 to 33 you'll find a rubric for each nonfiction text type. Each one has space to add
criteria for traits depending on your focus. Use these in peer conferences, teacher conferences and to
set goals for students’ future learning. Separate columns are provided so that observed criteria can be
ticked by the student for self-evaluation, by a friend in a peer conference, or by the teacher. Future
goals can be set and recorded on the line underneath the rubric. Because the rubric is structured as a
continuum, students can see where they are headed and select goals from that list of criteria.

A blank rubric has also been included on page 34 so you and your students can construct your
own. Rubrics are even more powerful when students understand, own and control them.



THE NINE NoNFICcTION TexT TYPES OR STRUCTURES

descriptive elements as well as arguments to support a point of view. An information report might
include a description and an explanation flow chart. However, separating out the ‘pure’ text

types or individual structures and explicitly naming their features can help students gain a better
understanding. They can then recognise the structures when they come across them in other texts,
and use the structures in their own writing.

é Most writing in the real world combines several text types. A response text might contain

The summary tables below can be used as a guide to the content and structure of the pure text
models on pages 14 to 23.

As your students explore and write ; specific terminology listed here to name
the structural elements an guage features. You and yoursstudents will then have a common
language and be abl talk to gach othertwi rit ur students will also be familiar with the
terminology wheprthey c?m oss it ics

- ; N ) X P - r'-

10 ‘ SO\U \on

d DescripTiON )

\
Purpose @ To describe or give details about the features of a partlculart

To describe a character or scene in a longer text such asa b raphy
Structure é 1 Opening statement to introduce the subject
@ 2 A series of paragraphs describing different featur o@ subjéct
Final comment (optional) Q

Visual elements /ZR photos or labelled diagram )&\ <\
Language and and @@ouEd u Ca

grammar features ad jective
verbs
figurative language (similes, metaphors)
value judgements

Where you'll Descriptions are usually part of a longer text.
find this text d diaries d historical reports
Ty ® biographies ® scientific reports

d reviews d police reports
® menus d travel brochures

(Also found in poems and stories.)




d Discussion

Purpose

Structure

Language and
grammar features

To look at different points of view about an issue
To explore an issue and then come to a decision or make a recommendation

1 Statement outlining the issue (can include background information)
2 Arguments for one side of the issue, including evidence

3 Arguments against, including evidence

4 Conclusion to sum up both sides, or to decide in favour of one side

general nouns
pronouns
thinkingverbs, e.g. t

corjuncti %\g befause
\ ink arguments, e.g. howknt her hand

yifg degrees of modality, e.g. should, must,
Where you'll' , % ken: Written: O

find this te t,

t ¢ 7

: C@»

d conversations O essays \
© meetings o reports \
d talk-back radio d newspapers \

® current affairs television programs _ ﬁazmes

resotut i

é XPLANAT]OA—OW @

Purpose @
Structure (y

Visual elements

Language and
grammar features

Where you'll
find this text

\

To explain why things are or how things happen ('D.

To explain the steps of a process k
o

1 General statement to identify the topic (can include a hﬁ@or why question)

2 Series of events (in time order, according to cause@h)

O oncludlng statement (optional)

es diagrams or flow charts )0

&l Educe

time sequence words, €.g- then, next, after this

action verb

technical language, e.g. contract
simple present tense

passive voice

adverbial phrases

d scientific, technical and historical topics
d® books

® magazines

d television programs



d EXPOSITION—ARGUMENT

Purpose To argue a case for or against a point of view

Structure 1 Statement of point of view
2 Arguments in a logical order (each one with a point and an elaboration)
3 Reinforcement of point of view, or recommendation

Language and general nouns
grammar features abstract nouns
technical language

action verbs

relating vetbs, e.g. lt isyital

8.0 oursQ
. firstly, secon y
age, e.g. nonsense
Where you'll %ken: Written:
find this tex % ectures O letters to the edit
A Nt ® speeches O editorials \
NQVX d debates d essays \ ‘ \
\ ~ a\\\\‘ ® talk-back radio \

ton
eSO\\,\t\O
é XPOS]T]ON—\'PQQSUASYON .@

\

Purpose To persuade people to act in a particular way
@ To promote something

Structure é 1 Opening positive statement to attract attention %

2 Series of arguments to support the subject (not s@ by £vidence)

einforcement or reorientation (optional)
Visual elements a variety of visual elements e @os, dravings, charts

Language and /7 E d u (;3)6

grammar features

verbs
O(/\\ adjectives
O emotional language
¢ high modality

can be biased
questions, statements, commands

/ slogans
Where you'll © advertising ® environmental print
find this text d junk mail ® conversations

© pamphlets



2 INFORMATION REPORT

Purpose

Structure

<

Visual elements

Language and
grammar features

Where you'll * :

find this text \

Q

To present factual information in general terms, usually about an entire class
of things

1 Opening general statement, usually defining the topic
2 Statements about the topic, usually in paragraphs

3 Finishing-off statement

Can include glossary

Can include diagrams, photos, tables, graphs, illustrations

general nou

techpical or topic- sp la

passive vo sually [@D
Iat| .g. has y

eated naming of topic as theme of clause

s descrlbe behaviour O
%rd chains O

® reference books

d encyclopedias /: \
\

® magazines and newspapers
® internet

LOW resotutton

]
@ PROCEDURE )

Purpose @
Structure () g

w'>°"

Visual elements

Language and
grammar features

Where you'll
find this text

To tell how to do something
To tell how to get somewhere

1 Statement of goal of the activity
aterials needed, listed in order of use (optional)
S r s steps listed in order (can include ﬁ@(lve stpps and reasons

o aalso m@[?wt E dﬂ

Can be pictures~af some or all of the_steps, or of the final product

~~
(O
~
To give rules of behaviour %

nouns, e.g. jars

action verbs, e.g. feel, walk, remove
adverbs, e.g. carefully

commands, e.g. Beware!

important aspects at beginning of clauses

@ instruction manuals ® cooking and gardening television shows
® craft books ® conversations giving direction
® games ® rule books

® on medicine bottles d scientific investigations



10

2 RECOUNT

Purpose To retell events in sequence
To record a series of events and evaluate their significance

Structure 1 Orientation, includes background information or gives a critical perspective

2 Series of events, recorded in time order (can include personal comments or
evaluative remarks)

3 Conclusion with a personal comment, or reorientation
Visual elements Can include time lines

Language and nouns adjectives
grammar features

actiop-verbs
adverbial pﬂés e. gﬁ @e
Where you'll &ey
find this text versations d letters
Qelevmon and radio © biographies O
@ﬂ- urrent affairs programs d diaries
® newspapers and m% arti&es
‘ ‘;‘E’ d results of scientiﬁc\a&cnts \\
Ol gtton
oW LE>

é NESPONSE - @
: D
Purpose To summarise a text ('D.
@ To tell your thoughts or feelings about something .k
z To analyse a text or a work of art %’
Structure 1 Context (background information about the text

nt (opinion or recommendation) (\

. \O
;?:I;g‘llr{:agrefzgfu res un S A a n E d u 6&

adjectiv

ct)
Oﬁjjploratlon of the subject's qualities (this can mclhe wpiter's feelings)

action verbs

saying and thinking verbs

persuasive language

present tense (can change to past if historical setting)
text or subject in theme position

Where you'll ® book reviews ® theatre reviews

find this text

® film reviews ® conversations
@ art reviews

They may be spoken (on television or radio) or written (in magazines
Or newspapers).



é THE FIve STAGES IN THE WRITING PROCESS

These stages reflect the process writers go through as they write any text type.

1 Prewriting involves discussing and brainstorming to gather thoughts and ideas about a
topic, and to define the purpose and audience.

2 Drafting is the first attempt at writing. The writer gets their ideas down on paper and
shapes them according to the chosen text type.

3 Revising involves fine-tuning. The writer improves their work. They might clarify ideas, /\
check the organisation, consider voice, check word choice or review sentence fluency.

4 Proofreading is the mechanical stage. The writer double-checks conventions. - ——

e writer shares their w—(;lz_\

5 Publishing provides motivation for reyisingan proofrea [

Remember — the writing proc

is mess and
and forwards through the stdges. Th hav
they do not take every ec@ ough every stage
TFQEVEN TRAITS OF Gooo {ﬁG
There is more/to teagg overall structure

writing than text types and process. Text types give stu

for their writing. PNS gives students a way to get the words on paper. But traits elp:ﬂi m develop their
writing. There IE: en main components or traits of good writing: ideas, organis e, word choice,

sentence flleq entions and presentation — see page 12.

Thinking about traits can help students understand text typgs or s ixz form each trait ta
from text type to text type. The wrltmg will b Qa ﬁ ure than in an info
report. And word choice will btgn@ ren?oﬁs 10 n in a description. On pages 71
s

find worksheets focusing on traits of good writing. These can be used across the typgs.
\

\

s will vary
ation
80 you'll

FirsT Ul@SE, THEN ProcEess, THEN TRAITS

With text types, ess and traits to consider, the writing classroom can feel overw%g But putting the
three models ogetj?easy Encourage students to use the following simple steps

§Durpose and audience?’ This will give you the text tyEeQ

2 Next, decide what st (y‘&u are up to in the writing process.

3 Finally, look to the thaits t that stage and help use the text ty@ ctively/
The following table is a guide onZ about a s at of the writing stages.
However, certain traits do mo |ca|

Purpose? Audience? Writing trait/s that support it

Pre-writing Ideas and details

T Ideas and details

E Drafting Organisation

X Word choice

T Word choice

- Revising Voice

v Fluency

p Proofreading Conventions

E Publishing Conventions

Presentation

11
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Traits of Good Writing

Organisation
The framework
ldeas and details The structure is coherent, with
Building blocks sequencing and idea development.

The meaning and development of the @ Put things in order

message is clear. ® Write an introduction
O Identify the purpose ® Write a conclusion

© Decide what to say o Lmk ideas together in a way that
ches the purpose (text type)

® Focus on the main point
O Get rid of fluff ‘Q I‘ O D
@ Add mportant & ?‘o:‘-'l- P vpaso
@ ajnt
: Precise, rich or colou wa¥ds are\used in a

natural way to effective w the message.

‘Q'.'.'.‘. ~Woice ® Find the right words
& @microphone d Avoid ‘tired" words }C\:}onar\«)
Yoy can e author in the writing. ® Don't try to impress P

r :
® Put yourself in your writingW r eS Oc% U at\,t@&iyday words well

d Like your topic and ho ® Match words to purpose anct“dien e
® Think of your audience '\\

tch@ voice to the purpose (U'
Convenigns
Good ers,

Conventions arv}bo gulde the reader.

Punctuation, spelng, capftalisation,
. /77 paragraph h<§ks grapdmar and usage are
y // alln@ ally copréct.

The writing flows together. Ws easﬁn Ed u read

and enjoyable to read.

® Think about the sound of the words

® Usetbols such as a dictionary

® Read the writing aloud

® Create sentences that flow ¥ Presentation X}
Time to show off

® Vary sentence length
The page looks good. It is welcoming. Margins,

bullets, frames, illustrations, fonts/handwriting
and so on are all appropriate.

® Vary sentence beginnings

® Put everything in the right place
® Make it easy to read
® Share
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Text Models

BLM 1
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Form: Postcard

Text Type: Description

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia

This page may be photocopied by the original purchaser for non-commercial classroom use.
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Text Models

BLM 2

THE SCIENCE BREAK X O

(Transcript of Science Break with Dr Knowitall, first aired 1 June 2042]

. « « segue to The Science Break with Dr Knowitall . ..
THE BERMUDA TRIANGLE. IS IT FACT OR FICTION?

Vanishing ships. Vanishing planes. Fo undreds of years people have
reported strange happening e these in an area of the Atlantic Ocean
known as the Bermuda Triangle.

Over the years, different t rles @t opward\to explain the
strange happenls eNsome of them.

A Giant sea nst 1 the ships under the water. Q O
A Hostile a ens under the water to abduct the cr WO
of the s¥Yips N.anes =
A A deadly las%eam points up from the bottom of the ==
ocean, destroyang ships and planes. =

A Ships fa nes are hit by falling meteors.

A A viole ick hole' from another dimension sucks in =
the ships and planes. \ Or\./\é\ ?

On the pther hand, SC:&YQW F@&Q \w&’\less exciting expl?%atl ns for

the strange happenin

The Bernuda Triangle runs between Bermuda, Miami in Florida a-n? Puerto

Rico. This i st north of the area where most of the Atlanti urricanes
are born. T 1f Stream also flows violently through the B&nud
Triangle. This kes it an area where wild storms can sudde appear, and

just as sudden de.
It is also one o e heaviest-travelled pleasure craft@es in the world.
You would expact many ocean accidents would hap:;en thex

When shipwrecks o odc ey can be very har
undersea is hugely ame @ J;;lg from co

as/the landscape
f to the deepest

ocean. Ships that sinR have disappeared'.

When you look at stories of~planes dlsappear ne;y”the myth of the Bermuda
Triangle falls apart even more. The most famous story is Flight 19 in 1945.
Five bomber planes took off into a clear sky and vanished without a trace.
And, according to myth, so did the rescue plane sent to search for them!

However, the weather was not in fact clear. There was a sudden storm with
15 metre waves. The bombers simply ran out of fuel and sank after dark in
the high seas. It is not surprising that the planes sank without a trace.
They were nicknamed 'Tron Birds' because they were so heavy. As for the
rescue plane, there were in fact sightings of it exploding shortly after
take-off. And its debris was seen floating in the stormy seas.

So it turns out the Bermuda Triangle is not so mysterious after all.

Text Type: Discussion Form: Radio segment transcript

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.
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Text Models

BLM 3

Why do people get Goo38 bUN\PS?

Imagine you are in an old, deserted house. It’s dark.
Cobwebs brush against your face as you tiptoe up
the creaking stairs. Suddenly a shrieking ghost flies
towards you ...

What do you d6? Scﬁ‘u un7 ther’ J/
bound to b acci y goose bumps!

Goose bu ps e e small bumps that can

suddenly mﬁon your skin and then go bump

away agai
When an animal gets a meSGYeS(

a rush of stress. This stre
animal’s

uscles contract (tighten).

When the m@ scles around a hair

follicle suddgnl act, it pushes up a
bit of skin. This m a bump

Q%; to stand .
&L Educe®

With all its hairs standing on end the
animal looks big and scary to whatever is
giving it a fright.

The bump in turn
on end.

People used to have a lot more hair. So goose bumps are really your
hair standing on end to make you look big and scary! Hopefully that
ghost will get such a fright it will leave you alone.

Text Type: Explanation Form: Science book

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.



Text Models

BLM 4

THERE Is No MumMmmy’s CURSE

The most famous ‘mummy’s curse’ story followed
the discovery of King Tutankhamen’s tomb in 1923.
Lord Carnarvon, who paid for the search for the tomb,
and archaeologist Howard Carter entered the king’s

burial chamber on February 17. In early March, Lord

Carnarvon was bitten on the cheek osquito.

Within a few weeks he was dead. Fearful rumours

spread that all th omb

N

1d@rs w
unnatural de
mnes

Here 4re fo ru ours that made hea

around fhe and the real facts.

y nd
ch storles are n \ |

(i

Z

S

or crse was written in hieroglyphics at the

entrdncé t@% tomb. Translated it read, ““They who enter this Vs

sacfed, hall swift be visited by wings of death”.This
Stor ly not true. There was no such inscription

aywhere in the tomb. ) O
Story 2: Cartgr’s Wry Uo@%@ b\y/\at\

cobra on the day the tomb was opened. This story sounds

!
evén spoakier because there was a cobra on King P —B papas /
Tut nk@en’s mask. But like the inscription story, S ;
it jus isn’;g.rfhe canary was alive and well when H /
Carter\gav &o a friend - ;J / QB
Story 3: @ e very moment that Carnarvon died, the 1. / NN
lights went o acr&?g his story does have some, <\ " -7~
truth to it. Butthe 11# / ut in Calr O - § . I /
Story 4: Everyo nnect?j:mED n met | - .
an untimely death. This story 1s study AN “l-
of all those exposed to the mummy revealed that they |~ ol-
lived to an average of almost 71 years. Carter, who you N | .
would expect to be at the top of the curse’s hit list, ~l~ - | \
worked in the tomb for about 10 years without mishap. 3 A e M §
So the curse can be put to rest once and for all. It AN v;v Vﬂﬁq

1s nothing more than wild rumour and superstitious

nonsense.

The mummy’s coffin

Text Type: Exposition — Argument Form: Essay

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.
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Text Models

BLM 5

| April 2020

MAaJoR LocH NEss EXPEDITION SEEKS SPONSORS

AL
D v, (A Ml A
RY ™ ¥ v
g M'lr-".'\' L5
s (
“The only wa c@@the Loch ges@ exists i$\to capture it,”
according tg/Loch Loof Lirpa. Loof LirPa is cug Iy putting together

a major e pedl och Ness and is inviting sponsors t \

‘The Great L Exped:tlon will be both a commercial and &If \

exped; ioh% expedition is offering companies the opportunltyt(pﬁrtici ate by
outfi iequipping the expedition.There is also the opport®ai bid for
the ig elevise it, and the rights to any future merchandise. |
Goqds and services needed include outdoor -EX[ ater supplies, hi-tech
communications devlc:) IWI ) s@:& iﬁp‘n computer equipment, boats
and submarines. Spo ﬁm Il'also be eligible to send a qualified reprefEtat e of
their\company on the expedition. ~

The exp n will make detailed observations of its findings for publ

respected scieptific journals. These findings will include natural an irop mental
studies 2 v@ botanical and zoological reports.The expedltlo otogs, stories
and findings w e the property of ‘The Great Loch Ness Exp and will be

offered for r scientific study.

The actual location :E?/f expedition will be wor“@g\l bekept secret to
prevent interferenceby a @f} E&rutg@, ight flock to the site
and endanger the monster.a | a

Make sure your company is part of this exciting adventure. For
further information or to arrange an interview, please contact:

Loof Lirpa
The Great Loch Ness Expedition
1900 650 450 0000

Text Type: Exposition — Persuasion Form: Press release

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.



Text Models

BLM 6

what Alien Is That?

Common Name: Greys
Habitat: VVolcanic areas on the surface of Venus.

Diet: Greys feed on the insectoid organisms that
live in the volcanic lava.

Physical Features: Greys are short (about 1
metre tall) with greyish skin. They have a long, thin
torso. Legs and arms are also thin, with the arms
reaching to the knees. Each ha long
fingers with no joints.

#High. Greys abduct humans to
ents on them. They are usually

Notes: The way Greys breathe causes
a ched humming sound that can be an
effective warning to humans. _\_ "

|t no h‘lra a ar
black™Phey™fa
aII ostril holes. The moyt

VENUSIAN GREYBACKS

AN\AI] YPQO \

what Alien Is That?

Common NaA‘l‘é\Keptlhans
Planet Zog in the Perseus galaxy.

Ha@t: i
iet=Any carbon-based life forms.

Physi eatures: Reptilians are tall (over 2
metces @vith green skin covered in smooth
scales, T @ lk on two legs.

They have larg

large and y ow

have a blunt sneyt- ||ke
makes them look li
and a human.

|th no hair. The eyes are
th a yertical pupll
e anﬁ }g

ross b ragon

Danger Level: Very high. Reptilians should be
approached with caution. They regard humans as
we would a herd of cattle. If hungry, they will eat a
human.

Special Notes: A hungry Reptilian is capable of
speeds up to 200 km/h.

\C

Text Type: Information Report

Form: Field guide
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This page may be photocopied by the original purchaser for non-commercial classroom use.

19



20

L (1902\7 1O REACH THE LOST TREASU £

Text Models

BLM 7

% - the entrance, you’ll see a flight of stairs. Go domairs‘\

hfspoint there is no light. Walk carefuﬂy a ong the corridor — there pre
traps for treasure raiders ahead.

If you make it safeﬁr_@xwm KE’ e cormdor you wﬂl come to a fal all
Feel along the left edge until you feel three raised symbols. Push on'the.mx Jdle

syn bol@ wall will open and you can enter the dungeon. (U,

e! If you push on the wrong symbol, the floor will d
and will fall into a nest of vipers.

From the migqmgnt you enter the dungeon, you have exactly intes to
reach the secref chamber and remove the emerald from the gpolden/nask. If
you don’t donthis; of Dermestes maculatusp waﬂ H€ released
and consume your eé&?

Go straight to the walhan the ghE‘%“ghree pga€ls. Lean on the

middle panel. The ﬁrst panetwillslide open. Weatk'quickly through into the
passageway.

Beware of the stakes that can spring up from the floor at any time.

On your right is the doorway to the secret chamber. Make sure you do not
step on the floor in the doorway — step over it instead. Once in the secret
chamber, find the golden mask and remove the emerald.

/\——_’/__’_‘___‘/\MA

Text Type: Procedure Form: Directions
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@‘\ HOW TO MAKE A MUMMY @\
What you need:
storagejars
natron salt crgs’cals
sawdust
red or 9e”ow Pai
jewels AN
hot resi \ ” can
ban&ges ‘9/
S S A ————— .

O | E
\ution

O
hat to dd: oW €5 -

I Remove the eyes, brain and internal or%ians (excePt:bE
hel rt@'urow out the brain. Store the other organs i{ e |ars.

2 Cyv bodg with natron salt and leave it to drg’;’ut for
35 to %0 days. ?g
5 Once e@ Is clrg, Pack it with sawdust

4 Next, pain he/g@é&igfﬂa\lj,é%&}(l? e) and

Placejewels N thesey

5 Fina”g, coat the entire body with hot resin and begin
banc]aging. it will take 10 to 15 dags to wrap enough Iagers.
Insert Protective amulets in the banclages as you go.

6 When you have 20 to 80 lagers of banclages, Put a mask on

%\ the mummy and Place it in a coffin. @

—

Text Type: Procedure  Form: Instructions
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oy e rd befo ey ol
te ; fOU
G’.bbr. 7;,ny S i, - else Aea/‘d 1.”) Yeays of nd

€} A / Ql—r /"e no; /
@ fainfof-ondf Were ,owe' Late, o > o
° 69 Fe ePo’fed 6 ")
CO[—ded. )/ A
N
LAaw _reS
=ov

Wednesday, 24 September ~—
There wete n@sual sounds or sightings all day. 1 decided (U
to stay thé nightin a tree at the study site. At 745 pm I heard a branch \,k
snapping. Then '\’%’\ until about 11.30 pm when 1 heard heavy footfalls paci%ar
location, an occ‘cﬁ]ﬁy a twig snapping. Unfortunately I was not able to sse;be crdature
through the dégse tion. At about 1.30 am 1 radioed for back up. T aturé must

ause i‘l’immedia‘l’ely retreated and 1 didn§a ita

follow the trail as besffhey could in the ard running footfalls

o |
on the rocky stream bed. By the time they reached the area all was quiet again. - -

Friday, 26 September A %Q
It rained all day and there were no incidents. e ,/ \ z

NN AW ,
Saturday, 27 September —gal ] ilﬁgsyf;_ T o

The weather forecast was not good. Flooding was expected so we had to make the decision to
break camp and get out of the area while we still could in safe‘t‘y. We intend to return to the
sfudy site when the floodwaters recede.

Text Type: Recount Form: Expedition log
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WHAT’S HAPPENING IN THE ARTS

Big Foot Comes to Broadway

s

hl arbour Theatre Company  the ape suits. The origi\g@ic ‘\
a

h @ en with tradition with  score and the lighting contribute
its offering, Sasquatch — the  to the hla_}i ener%atmosphere as

Musical. The Company is famous gl
for staging SerL 50 t S quatc — the Musical is at ti
musical by an ur ncomposer  funny and at times magical, l&
is qulte a gamble. your tickets before they sell'o'a-d
@t impossible to describe
Sasq the Musical in a few
selte The story of three
apelen ©desperately searching for
their %es rocks along at a
breaknek

The whole\thin / lace n
a wild forest,Nyll o E
plants, trees, herbs nd ﬁowe C
Award-winning set demgn A
King created the amazing sets, so

you know you are in for a visual
treat.

The show is certainly full on.
It’s high-energy and it’s exciting.
These actors make you sweat just Jack Russell is unrecognisable in
watching them — and it’s not just ~ apeman make-up.

Text Type: Response  Form: Theatre review
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Student Checklists

BLM 21
Description
Checklist

________________________________

Discussion
Checklist

Name Name

My purpose was to: My purpose was to:

[ Describe o give deter C

I remefbe I remem to include:
O Opehing statéent to introduce [ Statement of @or issue
th s.ubjgo 7 \

O Background infogmat \
G

O Balanced arguments for and ggainst

N

=
)
0]
=
D
>
=

e}
Q.
>
=t
(%]
(®]
)
<.
(9]
3

N
ou’r sounds, smells, tastes
and™feelidlgs — not just how
something looks b/\t‘ O n
\rqw reSO A~conclusion to weigh up th
Specific statementsrather than different points of vig@
eneral ones

=~
@ (T A findl judgement F@ue de,
J Eddlua

iongof the significance of ' or a recommenda%ql
my uby@ :
S - O N

,/7.
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Student Checklists

BLM 22

Exposition (Argument)
Checklist

Explanation
Checklist

Name Name

My purpose was to: My purpose was to:

[ 7l why things are

| remem d to

3 Clear s’ra’remeOposm n

. D Arguments in atﬁ rder
Jrc’remen’r to identify the
topte=teah include a how or why F claboration for \qch
question) e S O ig ’dw
Low [ ©

Extra he|pfu| information depending

dlences likely knowledge

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Student Checklists

BLM 23

Exposition (Persuasion)
Checklist

________________________________

Information Report
Checklist

Name Name

My purpose was to: My purpose was to:

-
[ Persuade people to in a : Presen
particular way, ﬂ : Emyrerms

D Promote/somethi I remem to include:

n Opening gene@’reme\g’r

[V Sentences obouh ’rh/Zopic,\m
\

paragraphs

Ir me@?e; to include:

L/
penir@posi’rive statement to
t ention

Series of arguments to support the %I ] nnd unusual detail
subjec’r (not suppEﬁW,H%@SO te‘@]

motional language

Answers to any ques_’rigDI think
—
my readers might ask~~

D Finishing-off s’ro’remétf:
O Headings ?\Q

O Diagro@%o’ro graphs or
C)B%&éhons

IRain-(fo res?t |

£
%

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Procedure
Checklist

Name

My purpose was to:

(3 Tell how +

i
i { bdhaviour

2

’r of goal of the activity

of use (optional)

OW

i steps, listed in order to
i e goal

Pictures of the sté
final goal

_ﬂ:___________________

________________________________

Student Checklists

BLM 24

>3

Recount
Checklist

Name

My purpose was to:

nts in sequence

& Rete
Wc series

evaluate t

events and

ignificance

I remember@u«:mde:
[ Orientation ’rho’r‘ giv?: II|c:c1c|éround

information or a crifical perspective

Materials needed, listed in ord? es O%%;\e@ﬂen’rs, recorded in [time

order

(O
—
D Extra information ab?\bl“eve ts
L

D Personal commen’%n evaluative
remarks Q

(T Time line (JpE or
Vi% nal)

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Student Checklists

BLM 25
Response
| Checklist

i Name
: My purpose was to:

D Summarise a text

[ 7l my thoug

ow about
somethi
O yse wgr work of art

L ]

r \Eered to include:
mﬂh background

I information

ualities (including my feelings)

S
3
S
(3
-
_ __Q:_________________
CH )
%@J

D C "rica; JuZemen’r (opinion or

________________________________

|ldeas and Details
Checklist

Name

I remembered to:

Have
;Myn’reres’rin etails to

support m

D Include inform@ﬁo

experience and "W‘ \

\

D Choose information I knew would

tvwa n\y.\readers’ questions)

—— e o — o — - — T

: rE€SOMAL Trot 1 unders thpi
O Exploration of H'L‘Slgey’\sl : o e G.néﬁ‘)’ P

O

=

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Student Checklists

BLM 26

Organisation
Checklist

________________________________

Voice
Checklist

-

Name Name

I remembered to: I remembered to:

and sound like me

& Be bra
ﬁ}ly a voice
3

pose a dien

(3 Choose a text typ match my
purpose and

ience
D Create bemnl
readefs in @ ts Jrhem know
where 1

D Keep my vom@}ar to finish
e|| | a good order to help

[ Show that 1 rem.ihls V(rlhng
m go from point to point
Il so I can wrl’re
| mak idea stand F ) pie vee
aemymalnl\fcs)cQ\lou SOU Kvg'gy

suit my

Scory, hairy 'f7 Ed\,\Cﬁ 5 5 @

under your choir...

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Student Checklists

BLM 27

________________________________

Word Choice
Checklist

________________________________

Fluency
Checklist

Name Name

I remembered to:
Begin My sentences in different
Qy so the reader won’t get
2
D Use conne%wee sentences

I remembered to:

(3 Use words that ma my topic C

D Use some péwewo ﬂmke
the megriing oh% ord clear

[V Use/stropg yo¥%s and precise to show how Tegd relate,

D Think about ’rhemf the

noling, not Haffy or vague words
words as well as the meaniné

O ue right word in just
the Tightplace (tl 0{.\
e‘c timy writing is easy to
O Play with words \Jl@We &sesoﬂ/\recd aloud with expre?'ﬁn

—— e o — o — - — T

words I can

" —
D Create sentences ’rha@w nd
have rhythm
S
0 9

S
N\ %
v

G

N

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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_______

4 o aa ad

Name

Conventions
Checklist

I remembered to:

Check that spelling is“correct C
Use accurgé epd @H
punctugion ’ro& y r€aders
Usg cor%ag als

L}

\

( }ﬁ correct grammar
List my™~Sources correctly and

| OW reSOBﬁ‘On

thoroughly

Student Checklists

BLM 28

Presentation
Checklist

-

Name

I remembered to:
& Use atermat to suit my purpose
ﬁ#ﬁ@ page, margins, numbers
a bu||e’r®uide he reader

(3 Think about h@s’r to\display

diagrams, charts o’rhe>\visuo|s

D Make it clear how the visuals link

the writing ‘

L
=~
J

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Student Checklists

BLM 29

The Writing Process Checklist

Name Step 3 Revising

Date I began writing this piece D I have read my writing to a friend.

[ 1 have read my writing to my
Title teacher.

Text type
Purpose
Audience \C . My wr% .
. O My writing %e.\

-~ D I have chos&.éhes’r \}(ords.

Q.. Step L P fr)eﬁng
Step || Prewriting
D I know my purpxﬁ.Qinienrce.eSQY}V/e\ -Ejished my writing ae%che ked
"~

D conventions:
| h f thered my thoughts and — A
ave_gathered my thoughts an D Spelling (U ’\

ideas
. bl A
() 1 hiye @«ed my topic. (3 punctuation &,/'J
@ D Grammar \,}9 N

Step 2 Draffing ' -

D I have fine- @/A/ ! Q\r

D I have organised m ?n Ed %@ubhsh' .
-

¥ 1 have shared my writing.

[ 1 have made « first attempt at
writing.

D I have reflected on my writing.

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Exploring Text Types

BLM 30 Name Date

Text Type Detective
o

i =i &
> ¥

Read a text and write down all the clues you notice.

Tifle / \
/ 4
What did the uth5‘+ﬂdo? : H;

O
C@Q O/

1/ . ('\<\
\%

What dudientesdo you think the author had in mind? \ ﬁ

What kinds of wor vo;e/ 6@7 E du Ca\‘\

Any other features?

Now you have all the clues, what’s the text type?

Text Type: Any

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
46 This page may be photocopied by the original purchaser for non-commercial classroom use.
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Exploring Text Types

Name Date BLM 31

Analysing Descriptions

Find different description texts. Write the title of each description you find at the top of a

column.

Now analyse each description. Tick the boxes if the description includes the listed features. Add
to the table any extra features you notice and see if they are in the other descriptions as well.

Opening ’ra’?eM(o introduce the subject |/:

)
Series hs describing different \
featureg of the Subject

Final camment \ OW reS U

Photos i_
Labelled \Qicg@ Lt. /
B,
S

Nouns cn%ou@

)
g5

rQups
L4
Adjectives \ @(\

Verbs \G/b /'/ - "
xS

Figurative language (sNel’rg[r?) E d JC,( \//

Value judgements \__/

Text Type: Description

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.
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Exploring Text Types

BLM 32 Name Date

Analysing Discussions

Find different discussion texts. Write the title of each description you find at the top of a

column.

Now analyse each discussion. Tick the boxes if the discussion includes the listed features. Add
to the table any extra features you notice and see if they are in the other discussions as well.

Statement ﬁ’rlin'@e ssue }ﬁ/ \

8
Argume;/é for BMe, side of the issue, including

evidenc

Argume/nfs against, including evidence Ly . ‘
= (1 | |
Conc|u1Lon to sum up bo‘h—@wr kr@éak \ 'El ;

in favolr of one side

| K

Genera|\(|ou
@

S77?—1}
T~

Pronouns \
Thinking verb %

4,
G
\

N
N

N

e: ink
Conjunctions, eNeSbg;) > ,~{<\
2 4, hd
: 77 / \\.
Value judgements \ / /)&
a/ ,) E A C /

|
. . u L/\ g
Connectives to link *\9‘9”\’
onnecrives 10 liNK drguments, owever, on //

the other hand

Varying degrees of modality, e.g. should, must,
might

Text Type: Discussion

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.



Exploring Text Types

Name Date BLM 33

Analysing Explanations

Find different explanation texts. Write the title of each explanation you find at the top of a

column.

Now analyse each explanation. Tick the boxes if the explanation includes the listed features.
Add to the table any extra features you notice and see if they are in the other explanations
as well.

.9 /P/

General /é’rw to identify the topic \
Series of g%ﬂ‘l!-l’rime or cause) . \

Concluding statement SC
Low S ©
Diagra -
Nouns \ @ {:C
Actions ve\%s 4/ :;%\" , /
Time sequené\w .g. then, next, after this NS
Technical |anguagx\ /77/'// . d.< \

Simple present tense \,/an Ed ‘C,(> /
Passive voice \__//

%

Text Type: Explanation

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.
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Exploring Text Types

BLM 34 Name Date

Analysing Arguments

Find different argument texts. Write the title of each argument you find at the top of a

column.

Now analyse each argument. Tick the boxes if the argument includes the listed features. Add
to the table any extra features you notice and see if they are in the other arguments as well.

T O
S’ro’remen/ of’ M{f view E E \
\

Argume%’rsgicoﬂ order

Each c(gumen’r with a point and elaboration ! ! !'t \ O In
Ng vi!j or

Conc|us\on to reinforce the

| K

maoke a\recommendation

TechnicaNon@e

Sf/’a/
~

Action ver\&g /‘2

<,
%y
AN

7
Relating ver%.@ri\s vital

N

High modality \\-/77/'// " (-\(\ ‘/

Connectives, e.g. FirsMCﬁ)an F (\I UQ,&\‘\,/
e

Evaluative language

Text Type: Exposition — Argument

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
50 This page may be photocopied by the original purchaser for non-commercial classroom use.



Exploring Text Types

Name Date BLM 35

Analysing Persuasions

Find different persuasion texts. Write the title of each persuasion you find at the top of a
column.

Now analyse each persuasion. Tick the boxes if the persuasion includes the listed features. Add
to the table any extra features you notice and see if they are in the other persuasions as well.

Persuas] /):OJ/

oL

— - -
Opening/ p@s’rq’remen’r to attract attention LA \

Series %f arguments not supported by evidence L
Photo or drawi SU\d'HQ'['

oto or drawing \——OW re o
Emotiongl language T

High mo\am@ ,‘kc‘ /

piosed @ \ \Z)\'

Questions \ 0, ?Ef

EIANG T 7

Slogan NG EFdlice W
\;—

Text Type: Exposition — Persuasion

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Exploring Text Types

BLM 36 Name Date

Analysing Information Reports

Find different information report texts. Write the title of each information report you find at
the top of a column.

Now analyse each information report. Tick the boxes if the information report includes the
listed features. Add to the table any extra features you notice and see if they are in the other
information reports as well.

L ]

\
Opening sw’r — defining the topic

Statem n’rs'?bbal the topic, in paragraphs .

Finishing-off statement esd
e s
Daagmm\ph@oue or graph J /
Passive vo\l\e @ \(,)’\" /
Relating verlk\e@;ﬁ v‘? /
Word chains \"/77 '/, %dﬁ\ ‘,
Repeated naming of opic_as. #h olfs a

P g \ @i E}/ /

%

Text Type: Information Report

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Exploring Text Types

Name Date BLM 37

Analysing Procedures

Find different procedure texts. Write the title of each procedure you find at the top of a
column.

Now analyse each procedure. Tick the boxes if the procedure includes the listed features. Add
to the table any extra features you notice and see if they are in the other procedures as well.

Goal of /{@ in opening statement LA ‘\

Materials .
Series of steps C) \ u L9
| ow res
Caution| or warning -

A|’rerno’ri\e s@ E
Pictures \ ‘é a?" /
Action verbs\ @C\
Adverbs \ /77//'// R . (-\'<\
Commands

79N Fauc
Important aspects at beginnw/

Text Type: Procedure

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Exploring Text Types

BLM 38 Name Date

Analysing Recounts

Find different recount texts. Write the title of each recount you find at the top of a column.

Now analyse each recount. Tick the boxes if the recount includes the listed features. Add to
the table any extra features you notice and see if they are in the other recounts as well.

v
Orientatign .—Ndh background information or |/:
a critica pf?Mive

Series of gve\nﬂ'ln time order

=
o
5

Persondl comments or eEE@WnGFSGS(' i

\
Nouns "~

jective (-C"
Adject \ @ ‘é /

Action ver
X Z, 2

Adverbial phr\xie;®.‘g-.\Lasf Monday v: /

Past tense \-/)7/'/ ) ,i{} S\ //
16«

9N Fq
\’

Text Type: Recount

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Exploring Text Types

Name Date BLM 39

Analysing Responses

Find different response texts. Write the title of each response you find at the top of a column.

Now analyse each response. Tick the boxes if the response includes the listed features. Add to
the table any extra features you notice and see if they are in the other responses as well.

ting the context and \

Opening st ’rem% :
giving bagkgroynd fformation
Each pa cxp|ores a different aspect of
the subjecfs=quglties

Concluding judgement, opinion or C
recomrjendaﬁon LOW res
Saying *

Persuasive, la

Present ’ren§xa\ /é
N

=
o

[
L |

/

nd thinking verbs

N
ge

?‘/}3
~—

/S
N

s
N\

o~

/ 1
N TTEJUCe

Text Type: Response

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Exploring Text Types

BLM 40

Name Date

Title and date of

writing piece

at strusture and

(g

Audience

ho will rea
r

Writing Record
Use this chart to help you make decisions about your writing

R

Purpose
riti
N

Why am 1

Topic

write about?

What do I want to

Text Type: Any

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.




Writing Frames

Name Date BLM 41

Describe the features of a particular thing.

Title:

Opening statement (Introduce your subject and tell something interesting to hook your
readers in.)

How does it

look, sound,

Final comment (Leave your reader informed or entertained.)

Text Type: Description

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use. 57



Writing Frames

BLM 42 Name Date

Evic}e{cg\ Qj“\

Issue (with background information)
Conclusion (with recommendation)

Plan a discussion.
Arguments for

Text Type: Discussion

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.



Writing Frames

Name Date BLM 43

Write a discussion.

Some people think that

~

o

They claim that

COp
They also s y/ﬂ,Q \ J/ O \ - -
%

O
=

L ]

\

/ [

A\
On the other hand E S e ‘\ ! ! H H ! disagree.
They argue that \_OW

(O

Sy
0
2 &
- N\
SN  /
=

/ A\
After looking at both sides, my opinion is

because

Text Type: Discussion

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Writing Frames

BLM 44 Name Date

Plan an explanation.

Title (0 how or why question that tells what you are going to explain)

General statement to identify the topic (Include some
interesting background information.)

as a result,
this is
caused by,

‘-
P i -

consequently,
because,

this means,
this makes

Conclusion (add an extra inferesting fact or question)

Text Type: Explanation

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Writing Frames

Name Date BLM 45

Write an argument.

Opening statement (Give your point of view. A question or
emotional statement might grab your reader’s attention.)

g=
o
£
>
<
once: |
N ton
Elaboration: solu
-;E, aboration LOW re . (U
£ -~
>
<
™
5
£
g
<
Conclusion (Reinforce your point of view and/or suggest an action.)

Text Type: Exposition — Argument

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
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Writing Frames

BLM 46 Name Date
Plan an advertisement. 6? 2

Item or service being promoted:

M e
@\@@ e on

What is it? Appeal to logic Appeal to senses

Ideas for

photos or
other visuals

Commands

\ution

Slogan or jingle

Call to action (What should the reader do?)

Text Type: Exposition — Persuasion
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Writing Frames

Name Date BLM 47

Write a report about a living thing.

Title: v

Opening (What is your report about? Does the subject belong to a particular family or
group?)

/—\
Series of paragra C O %’\
What does it lo |||(e

Conclusion (What else do you know about it?)

Text Type: Information Report
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Writing Frames

BLM 48 Name

Write a report about a non-living thing.

Title:

Opening (What is your report about? What kind of thing is it? Does it belong to a
particular group?)

/__\
Series of paragragb/ C O \
What does it logk like?

What

Conclusion (What else do you know about it?)

Text Type: Information Report
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Name Date

Write a report about a country.

Title:

Writing Frames

BLM 49

Opening (What is your country? Where is it located?)

/—\

Series of paragrap E I ! ! ! ‘ E !\
[ 4

Conclusion (What else is interesting about this country?)

Text Type: Information Report
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Writing Frames

BLM 50 Name Date

Write an information report.

Title:

Opening (Tell what the report is about and engage your reader’s
interest.)

aragrapns C O
SPubhegadh:Ij \@ﬂ Subgﬂ’k
(Describe th subjeZQ O
. \% Main idea: \2 \
Q Details: \‘\
| ow resolution

0
=~

&

Subheading: @ Subheading: Sé‘,

(How is th su%imﬂqr to or different (Are there any problem ’Oyha’r are the
from something @ solutions?) 6

/77/ Problems S Sol
"an Egued®

Similarities:

_—

ons

Differences:

Finishing-off sentence (Make an inferesting statement or give your reader something to
think about.)

Text Type: Information Report

All You Need to Teach Nonfiction Text Types Ages 10+ © Katy Collis/Macmillan Education Australia
This page may be photocopied by the original purchaser for non-commercial classroom use.



Writing Frames

Name Date BLM 51

Write a procedure. @ o @ A @ ~ ¢

Goal: How to

Materials needed (optional)

Action plan (A serj ofs’r@eﬂ’rep IG@. Nﬂand)
2
<

\\

Text Type: Procedure
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Writing Frames

BLM 52 Name

Write a recount. If you are writing about something
you did, use the pronouns I or we. If you are writing
a biography, or about what someone else did, use the
pronouns he, she or they or the person’s name.

Title:

Orientation (What is this recount about? Tell who, what, where and when.)

I75% \

Conclusion (How would you sum up what happened? What do you think or feel about
the events?)

Text Type: Recount
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Writing Frames

Name Date BLM 53

Write a review of a play or movie.

Name of play or movie:

Context (Give background information about the play or movie.
When was it written? Who is the target audience? Where is it playing?)

Exploration (%e s i raphs. Include your Fee|inbbou’r ach one.)
Theme O \
L} \ |

Character men’r/ actors ‘ ‘\
| ow resolution

Set design/props/special effects/photography ~
© O
o
7 O

A

Music

Any problems? 0 d ub

Judgement (What is your final opinion? Would you recommend the play?)

Text Type: Response (Play or movie review)
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Writing Frames

BLM 54 Name

Plan a book review.

Title:

Context (Give background information about the book, or the author or illustrator)

acters. How is the book

Exploration of the boo qua||’r|es (Igtpert and ¢
organised? What extra féatur ed it hc@ G b
: Se’rhng

My feelings

rmresolutiph

My feelin

My feelings

My feelings

/77/'//a n Efue

Judgement (What is your final opinion? Would you recommend the book? Who to?)

Text Type: Response (Book review)
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Traits of Good Writing

Name Date BLM 55

Around the hexagon, write down all the words and phrases
you can think of that have something to do with your topic.

Now circle the best ideas you want to use in your writing.
Next, highlight the circled ideas that belong together (have similar ideas) in the same colour.

Finally, put your colour groups in the order that you want to use them in your writing. (To do
this, write a number next to each colour)

Text Type: Any Trait: Ideas and details
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Traits of Good Writing

BLM 56 Name Date
Big Questions, Little Questions

Write the main idea for your writing in the box at the top. In
the next four boxes, write four big questions that will support

your main idea. On the lines, write little questions that will help
you answer the big questions. Now you are ready to research.

idedy/ question

I
O
O

Purpose:

r_-
Supp@ng idea/question
>3
—
qV
o
O
=
-
O
=

Main idea
idea/question i

[e)

/P
¢

P

Supporting idea/question| |S '
O
-

Topic:

Text Type: Any Trait: Ideas and details
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Traits of Good Writing

Name Date BLM 57

Compare/Contrast Paragraph

Using different paragraph structures will make your writing more interesting. This chart will help
you organise a paragraph with a compare/contrast structure. Write your ideas in the boxes
then, on the back of the sheet, organise them into a paragraph using the helpful connectives.

Comparing

Helpful
connectives

is different from, on
the other hand, although,
while, unless, except, but

also, not only, but

Text Type: Any Trait: Organisation
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Traits of Good Writing

BLM 58 Name Date
Critical Friend Pie

Have a critical friend read your draft and answer the first two questions. Then answer question
3 yourself.

Critical friend’s name:

Title of draft:

9
d What will T do or chand®’

Text Type: Any Trait: Organisation
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Traits of Good Writing

Name Date BLM 59
Enthusiastic Voice

Often, it's the writer’s own interest in a subject that leaps out of the
writing and catches the reader’s attention. One way you can give your 4
writing this kind of enthusiastic voice is to add a personal experience.

Choose a piece of draft writing.

&@ﬁd experiences quJih/us v.\
N 2
0 <

Title of writing:

Purpose:

Audience:

\‘

| ow resolution

.0
T
~
Choose one &f ’r@!os from the box above. Revise your first poragro%cg incérporate that

experience. @
G, e

Are there any other places where your personal experience could enhance the writing? Write
your ideas on the back of the sheet.

Remember, the voice must be appropriate for the topic, purpose and audience.
Text Type: Any Trait: Voice
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Traits of Good Writing

BLM 60 Name Date

Choosing Words

Think of as many words as you can. Then choose

just the right words to add to your writing.

Topic:

Purpose:

Audience:

s
Q

f > :
q literation

Variety of connectives

Text Type: Any Trait: Word choice
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Traits of Good Writing

Name Date BLM 61

Bridges Between Paragraphs

Choose a piece of draft writing. Is it a collection of choppy paragraphs? You need to revise
with some bridges so that the writing moves smoothly from paragraph to paragraph.

|. Subtitles can help. Write here some ideas for subtitles you could use between paragraphs.

Subtitle ideas

ow-resolution

2. Transition sentences are trickier but will help make all text types more fluent=& trapsition

sentence i |ike@:idge. It links the ideas from one paragraph to the ideas ipaiothér

me nonfiction books and look for examples of good trandifion s¢ntences.

’rhg@. (/)

@O 'ldeas for transition sen’rences,(\?g
/ O

paragraph.\Re
Write them ¥

Now have a go at writing some transition sentences to bridge the paragraphs in your own draft.

Text Type: Any Trait: Fluency
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Traits of Good Writing

BLM 62 Name Date

Bibliography Q

Record your information sources in this chart.

Then use it to write a bibliography. g
Books -

Author Title Publisher Date

‘nnnuunn\"’

W""nmunmmm

7

/&w A1 0

n’rry'lﬂg Encyclopedia title Volume PE ~ Date

/Q __

|
Web \ oy

\Yrem@ Site name Site address Date

A
N Y7
Magazines \_/

Author Article title Magoazine title Month/year Page

Text Type: Any Trait: Conventions
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Name

Use these marks to show where changes need to be

made in your draft writing.

Add other marks your teacher would like you to use.

Traits of Good Writing

BLM 63

Date

Mark

What it means

Example

/7

ords, se

Take it
60
marks)

se such syfﬁ stories are 7

etters, words, sentences,

punctuation marks)

|es

Of course suc@wonse se.

Add a full stop

Go down the s’raﬁé \

Mcke a capital letter

L ow resol

ch

o

q @W to prove that he |
fle

al

Make a lower-case letter

@

ss monster exists is to catch
Place a mask on the @my.

Begin a new paragraph

Vo
‘fN
They walk on two | ég\ﬁhe
large heads wi’rh [

have @

C 5 Q)
L Don’t start a new paragraph

N

Vanishing shipggs VY

ehishir planesy (Fun

.’

or)

OO G
G

#

CFor hundr }’

ge/happenings.

They have large heads{and a
narrow jaw . @

Throw out Jrh%m:in. ZE

- yegr's people have

L4

/.
o ST EQUL

Change the order

Mcke a space

Text Type: Any Trait: Conventions
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Traits of Good Writing

BLM 64 Name Date

Reflecting

After you have presented your writing, reflect on what you learned from
the piece and how you have developed as a writer. Then set one or two
goals to work towards.

Title:

Purpose:

Audience: _—

What was the writing ab

What is the best porf o H‘]I@ ;f writing? Why”W \
What did yo ’rhir@Qd well in this piece of writing? \

L ]

~

Were any, picu|’r to write? Why? \
1
Were any parts easy to v\n—’reOW’ reSO \ u

Did you ¢ ng@ revise your writing? What for?

'

&
How do you e| Jrhe finished writing? NQ /

Is there anything YN@‘h you have %W\g?

Did you learn anything while writing this piece That you could use in future writing?

My goals for next time are:

Text Type: Any Trait: Presentation
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